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Circumspice 

As we look back over the events of 2010, many of them refer back seventy years to a 

time when Britain was suffering under a sustained bombardment from the Luftwaffe 

and brave young men took to the skies to protect the population below. 

The winner of the Marsh Award for Excellence in Public Sculpture is a case in point: 

the Memorial to 158 Squadron at R.A.F. Lisset by Peter Naylor commemorates the 

hundreds of airmen and ground crew who died there during the Second World War. 

Sculpted in steel, it shows a seven-man bomber crew silhouetted against the 

Yorkshire sky.  

Originally established in Oxfordshire towards the end of the First World War (and 

subsequently disbanded), 158 Squadron was reformed as a bomber squadron in 1942 

in the East Riding and, in only four years of almost daily action, gained many honours 

and awards. In that time, 851 men and women lost their lives; they are all individually 

remembered across the surface of the memorial. 

The curving sculpture is 8 feet tall and 15 feet across, made out of 12mm weathering 

steel, the same material as the Angel of the North. The silhouette design allows it to 

be viewed from either side, giving the impression that the figures are either setting out 

on a mission or returning from one.  

The aerodrome has now been converted into a windfarm, with eleven turbines named 

after aircraft and the twelfth dedicated to six airmen who died in an explosion in the 

bomb silo on July 2
nd

, 1943. The monument has been erected in collaboration with 

Novera Energy, which now operates the site.  

The names of everyone who died while based at R.A.F. Lisset are cut into the steel, 

but the monument as a whole stands as a memorial to all those who served there; after 

64 years, the 158 Squadron Association still has more than 400 members, many of 

them from various countries of the Commonwealth.    

Artist Peter Naylor explained his design: ñOne 

of the unique aspects, as far as I know, is the 

placing of the names. I decided to etch the 851 

names randomly, as opposed to alphabetically, 

into both sides of the figures. I felt there were 

several good reasons for this idea. Each name 

occupies its own space so that each is seen as 

an individual but within a greater context. The 
placing of the names means that a visitor has 

to search the sculpture for a chosen name: it is 

a deliberate ploy to slow them down. I think 

the 'sea' of names gives a much greater sense 

of the haphazard nature of loss. I call it 'the 

democracy of death'.ò 

The artist has put together a slide-show and talk on the project; anyone wishing to 

book him can contact him via his website. 

Peter Naylor receives the Marsh Award 

from HRH the Duke of Gloucester. 
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A further reminder of the 1940s has been erected in Central London; the new statue of 

Sir Keith Park has a somewhat unusual story behind it. 

For anyone who lives in London, or 

visits on a regular basis, the subject of 

the fourth plinth in Trafalgar Square 

has become a matter of great interest. 

Between the Antony Gormley project 

óOne and Otherô and the current 

installation, a five-metre maquette of 

the proposed statue went on display. 

For once in the recent history of the 

fourth plinth, the work complemented 

the military nature of the monuments 

at the other corners of the square. 

The campaign to honour Sir Keith 

Park had gained support from some 

high-profile figures, not least Boris 

Johnson, who, as Mayor of London, 

agreed the use of the fourth plinth for 

a temporary six-month period from 

November 2009. 

Sir Keith, a native New Zealander, commanded the 

RAF 11 Group Fighter Command: the squadrons which 

defended London and the South East against Luftwaffe 

air-raids. His military career included service in 

Gallipoli and on the Somme during the First War and 

providing air cover for the evacuation of Dunkirk in the 

early years of the Second, but it is for his leadership 

during the Battle of Britain in 1940 that he has been 

commemorated. 

With many distinguished figurers backing the campaign 

and funding already in place, the commissioning 

process was completed in a comparatively short time. 

Seven sculptors were invited to submit designs and the 

one ultimately selected to create the statue was Les 

Johnson.  

The artist had researched the life of Sir Keith Park by visiting Hendon RAF Museum 

and the Imperial War Museum Photographic Archive and he deliberately based his 

design on the impression he gained of him: ñSir Keith Park was a man of great 

experience, who led with quiet confidence and authority.  To reflect this reserved 

personality, I decided to show him in an understated way: quietly putting on his 

gloves, preparing to confront the challenge, looking to the sky.  He was faced with an 

epic battle in the sky but to portray him in a grand action-hero pose would not have 

been true to the nature of the man. After each German raid he would fly his own 

Hurricane out to the damaged airfields and talk to the men on the ground.  By 

portraying him in his own unique pilotôs uniform, I showed him as a hands-on 

practical leader.ò 
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To reflect the level of support from Sir Keith 

Parkôs native land, the Memorial Campaign was 

determined to involve New Zealand in the creative 

process. 

After the sculptor had produced a one-metre 

version of his original 18-inch maquette, it was 

shipped out to Weta Workshop in Wellington, 

well-known for its special-effects modelling work 

on the Lord of the Rings and King Kong films, to 

be enlarged, moulded and cast in resin and 

fibreglass. 

Les Johnson was able to visit the workshop on 

two occasions to oversee key stages of the 

production in person: ñAn amazing experience to 

work with the sculptors at Weta and to see the 

huge range of talent, skill and experience all under 

one roof and under the direction of an amazingly 

talented man, Richard Taylor ï as of this year, Sir 

Richard Taylor.ò 

Following the fourth plinth display, a site for the finished work was found at Waterloo 

Place, at the southern end of Regentôs Street; once again, the statue was enlarged from 

a one-metre maquette, but, this time, it was to be 9ft tall and cast in bronze. 

The monument was unveiled on September 15
th
, the 70

th
 anniversary of the Battle of 

Britain; Boris Johnson and Defence Minister Liam Fox were in attendance and New 

Zealand was represented by the Defence Minister and the High Commissioner. 

*  

Another sculpture of Sir Keith Park was unveiled by the Duchess 

of Cornwall at the Battle of Britain National Memorial to the 

Few at Capel-le-Ferne, near Folkestone in Kent. Chairman of the 

Memorial Trust Richard Hunting read out a quote from Lord 

Tedder, the Chief of the Air Staff in 1947, who said of Sir Keith 

Park: ñIf ever one man won the Battle of Britain, he did.ò 

The cliff-top site includes a memorial wall listing the names of 

nearly 3,000 airmen who took part in the conflict during the 

summer of 1940. 

*  

A project to erect a memorial to Bomber Command in Green Park in London has 

received support from the Prime Minister and Prince William. Funding now seems to 

be in place to allow the monument to be unveiled on Remembrance Day this year. 

Despite Bomber Command losing more men than any other section of the armed 

forces during the Second World War, there has never been an official monument to 

their memory. 

There has been some opposition from green campaigners, complaining about the 

number of trees which will have to be felled, and also from those who are critical of 

the role of Bomber Command in the devastation of German cities such as Dresden, 

continuing the controversy which surrounded the statue to óBomberô Harris in 1992. 

The team at Weta Workshop. 

Photograph courtesy of Les Johnson 
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Another new monument in 2010 also looked back seventy years, but commemorated a 

very different figure, someone who became a hero of a more contemporary type to a 

post-war generation. 

John Lennon, born in 1940, came to epitomise a confident modern Britain growing up 

in the 1960ôs. To a young audience with no direct knowledge of war, he represented a 

less deferential, more questioning attitude to authority and, through his songs and his 

acts of protest, became an icon of peace. 

With the Beatles and in his solo career, he was an uncompromisingly difficult and 

controversial figure; his untimely death in 1980 was symptomatic of the dark side of 

the celebrity culture which he had helped to create. 

The new monument was unveiled in 

Chavasse Park in Liverpool on the 9
th
 

October by his first wife Cynthia and their 

son Julian, to celebrate what would have been 

Lennonôs 70
th
 birthday. Cynthia said: "I think 

the mourning is over for John. I think it's time 

to celebrate, which is what we're doing.ò 

The sculpture, entitled Peace and Harmony, 

was designed by 19 year old American artist 

Lauren Voiers; it features a globe surrounded 

by references to music and is crowned by a 

dove with a white feather in its beak. 

Commissioned by the California-based arts 

organisation Global Peace Initiative; it is the 

second in a proposed series of seven, each 

sited in a different continent, designed to 

promote world peace. 

Two months later, the monument was the focus of a candlelit vigil to mark the 30
th
 

anniversary of Lennonôs death. 

* 

An unusual hero of World War II will feature in a new statue in Edinburgh. 

óPrivate Wojtekô was a brown bear, adopted by the 

22
nd

 Company of the Polish Army Corps as a cub, 

who played his part in their campaign by raising 

morale among the troops and, in the battle of Monte 

Casino in 1944, helping to unload boxes of artillery 

shells for the Allied gunners. 

After the war, Wojtek lived out a well-deserved 

retirement in Edinburgh Zoo. 

A number of sites are currently being considered for 

the monument, which was designed by Scottish artist 

Alan Herriot. 

Similar statues may also be erected in Warsaw and 

Monte Casino. 
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If the Second World War is beyond the memory of many, the First World War is now 

only remembered by a select few; a new monument in Northern France, however, 

demonstrates that it remains in our thoughts. 

 

The monument, in Longueval, commemorates the so-called Footballersô Battalions, 

formed when members of Football League teams signed up en masse to fight side by 

side on the Somme. Commissioned by the Football League Trust, it was partly funded 

by collections at football grounds around the country. 

The project was led by Phil Stant, who served in the SAS in the Falklands campaign 

before becoming a professional footballer with a number of clubs. Representatives of 

twenty clubs attended the dedication ceremony. 

The memory of these athletes, cut down in the prime of their lives, sharply underlines 

the loss of a generation of young men. 

*  

The Football Association has donated £20,000 to a campaign to erect a statue of the 

world's first black professional footballer. 

Arthur Wharton, born in what was then the Gold Coast, played in goal for Darlington 

from 1885 to 1888, having originally arrived there to train as a Methodist preacher. 

He also played for Preston North End, Stockport County and Sheffield United, but it 

is in Darlington that he is to be honoured.  

The sculpture, which will be the first of a black player in England, has been designed 

by Vivien Mallock, who also created a statue of Brian Clough in Middlesbrough. 

A location is now being sought; it is hoped the statue will be ready by next year. 

Photograph courtesy of the Football League Trust 
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LYNN CHADWICK: THE COUPLE 1954 -1990 

 

For a short time, the work of Lynn Chadwick can be seen at the Pangolin Gallery in 

London. 

The owners have worked closely with the 

artistôs estate to bring together a significant 

collection of sculptures concentrating on 

the theme of paired figures. Principally in 

bronze, the twenty-nine exhibits vary in 

size from 2.5cm to 105cm but all create a 

powerful impression. 

Perhaps little known today, Chadwick came 

rather late to sculpture after a career in 

architectural design. He achieved sudden 

fame in the early 1950s with his work for 

the Festival of Britain, which then led to his 

being invited to represent the UK in the 

óNew Aspects of British Sculptureô 

exhibition at the 1952 Venice Biennale. 

In 1956, Chadwick won the prestigious International Sculpture Prize at Venice, 

beating the favourite Giacometti, and he continued to be more favourably regarded in 

Europe than in his own country, particularly as artistic styles began to change during 

the 1960s. 

The elongated figures on display here are all featureless, the smooth surfaces of their 

faces allowing the onlooker to reflect their own concerns, but, whether standing, 

walking, sitting or reclining, they remain undeniably human. 

Some larger works by Chadwick are also included in a Sculpture Walk in the atrium 

and along the canal-side walkway surrounding the Kings Place complex in York Way, 

London, which makes this well worth a visit for anyone interested in modern 

sculpture. 

The exhibition continues until 26
th
 February; for details, see the Pangolin Galleryôs 

website. 

*  

A roundabout in North London came to a standstill in 

October as representatives of the Metropolitan Police 

gathered to pay their respects to P.C. Keith Blakelock. 

On the 25
th
 anniversary of his death during the infamous 

Broadwater Farm riots in Tottenham, officers and 

constables alike turned out in large numbers to honour a 

fallen colleague. 

The modest memorial, on the site of the former Police 

Station in the centre of Muswell Hill, serves to remind us 

that monuments can continue to exercise a power beyond 

their artistic or historical significance. 

Maquette IV Diamond 

Lynn Chadwick - 1984 
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It is also 25 years since Philip Larkin died; in Hull, where he spent much of his life, a 

statue has been unveiled on the concourse of the railway station. 

The work of Martin Jennings, who also sculpted 

the figure of Larkinôs friend John Betjeman at 

St. Pancras station, it shows the poet apparently 

hurrying from the nearby Royal Hotel to catch a 

train, as suggested by the opening line of The 

Whitsun Weddings: óThat Whitsun I was late 

getting awayô. 

Seven feet tall, in dark green bronze, the statue 

was unveiled by the Lord Mayor of Hull, where 

Larkin spent 30 years as Chief Librarian at the 

University; the ceremony was also attended by 

local M.P. Alan Johnson and by the actors Tom 

Courtenay and Maureen Lipman, who were both 

instrumental in helping to raise £80,000 to fund 

the project. 

The artist had been a fan of Larkinôs poetry since his student days but never actually 

met him; instead, he worked from photographs at the Universityôs Larkin Research 

Centre and a BBC documentary film. ñYou are always trying to push the limits of 

what you have done before,ò he explained, ñand there was an aspect of that with 

Larkin. Itôs to do with the figure in motion and how you make a large piece of bronze 

look like it's moving ï particularly with a man who was more often pictured standing 

still or sitting down, but then you are always pursuing the best way of doing 

something, which is not often the easiest way of doing it.ò  

The statue was initially shaped in clay on a steel frame at the artistôs studio in 

Coombe near Oxford; a rubber mould was then made and the finished work was cast 

in bronze at a foundry in Gloucestershire. The process took nearly a year to complete. 

*  

A more unusual feature of the Larkin celebrations involved 40 fibreglass toads. 

Inspired by his poems Toads and Toads 

Revisited, the metre-tall figures were 

decorated by local artists and placed on 

display around the city for 10 weeks in the 

summer before being auctioned for charity. 

The sale raised £60,000 for the Yorkshire 

Wildlife Trust and various arts funds. Bids 

ranging from £1,250 to £3,600 exceeded 

all expectations. 

Many of the toads are to stay in the city, though; some will remain on public display 

while others will go to local schools and offices. 

*  

In a similar scheme, Bristol Zoo has invited artists to decorate life-size models of 

gorillas to celebrate their 175
th
 anniversary. The figures will also raise money and 

awareness of the plight of all great apes in the wild. 
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MODERN BRITISH SCULPTURE  

 

Royal Academy of Arts, 22
nd

 January - 7
th
 April  

 

A major exhibition at the Royal Academy of Arts is the first for 30 years to examine 

the range of sculpture in Britain during the twentieth century. Curated by Dr Penelope 

Curtis, Director of Tate Britain, and sculptor Keith Wilson, in conjunction with Dr 

Adrian Locke, Exhibitions Curator of the Royal Academy, the exhibition is intended 

to place modern British sculpture within a broad context, highlighting the influences 

of Europe, the USA and, at the start of the century, the British Empire on the stylistic 

choices of British artists and the subsequent emergence of Britain as an international 

force in the post-war era. 

To demonstrate this, the selection of 

sculpture is not limited to British art, 

but includes items from American, 

Indian and African folk traditions. 

While the exhibition cannot claim to 

be a comprehensive survey, it does 

cover all of the significant artists and 

artistic movements of the period and 

concentrates on the major questions: 

the seemingly opposite dynamics of 

abstract and figurative art and the 

inherent tension between sculptureôs 

commemorative function and the 

natural drive of the artist towards 

self-expression. 

Important works have been transported to the Royal Academy from all parts of the 

country, including Sir Alfred Gilbertôs 14ft statue of Queen Victoria from Winchester 

Great Hall and Sir Jacob Epsteinôs alabaster figure of Adam from Harewood House. 

Many items have been loaned by the British Museum and the V&A Museum, thereby 

stressing the importance of London as a focus of cultural life; the role of the Royal 

Academy itself is represented by sculptures from three former presidents: Frederic 

Leighton, Charles Wheeler and Phillip King. 

Given the scope of the exhibition and the 

range and diversity of works on display, it is 

likely that there will be something to appeal 

to anyone interested in sculpture. 

The exhibition will be accompanied by an 

illustrated catalogue explaining the choice of 

sculpture and including fourteen short essays 

commissioned from artists, art-historians and 

scholars, providing further commentary on 

the subject from a range of viewpoints. 

Details of opening hours and admission can 

be obtained from the Royal Academyôs 

website. 

Pelagos: Dame Barbara Hepworth, 1946 

Photograph from the Tate 

Chalk Line: Richard Long, 1984 

Photograph: Jussi Koivunen 
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CONTEMPORARY ART IN BRITISH CHURCHES  

Laura Moffatt & Eileen Darby editors, 

London: Art & Christianity Enquiry, 2010 

72 pp, colour illus, £5 

00978-0-9551485-1-4.  

A radical shift in the mind-set of those who commission ecclesiastical art was 

confirmed when Tracey Emin was announced as the winner of the Art & Christianity 

Enquiry (ACE) award for art in a religious context for 2008 for her pink neon text 

work, For You. The incongruity of this piece within Gilbert Scottôs huge, dark 

Anglican Cathedral in Liverpool gives it an edge it could never achieve in a gallery ï 

and underlines the role of contemporary art in making visible what we had not 

previously seen, let alone understood. Modern art has occupied churches since the 

early twentieth century but contemporary art, claiming anarchic freedom as regards 

medium, form and message, is a different matter. Despite the splendid but near-

solitary example of Coventry Cathedral, as Laura Moffatt points out in her 

introduction to this excellent, brief survey, commissioned work in churches and 

cathedrals has only become an integral part of the art world in the last 20 years.  

 

 

The Lumen Centre, Bloomsbury, London 

North Elevation: Rona Smith, 2009 

Photograph: Nick Kane 
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The proliferation of work by artists better known in secular contexts raises questions 

about intentionality ï are they óengaging with the theological implications or simply 

seeking the ultimate site-specific exhibition space?ô, asks Paul Bayley. A partial 

answer is that artists engage more readily with religious subjects than is generally 

acknowledged. Conversely, óreligious experience is increasingly personal and 

privateô, inviting a potentially infinite range of responses. In addition, we live in a 

highly visual culture, to which religious authorities, whose buildings are often also 

tourist attractions, have seized opportunities to respond. 

Evidently the Anglican church, no doubt 

encouraged by the Archbishop of 

Canterbury, Rowan Williamsô involvement 

in the subject, is far more active in 

commissioning contemporary art than 

Catholic churches. Laura Gascoigne 

attributes this reversal of Catholic aesthetic 

dominance (think of postwar German 

ecclesiastical architecture, Le Corbusierôs 

churches or glass designed by 

distinguished artists throughout France) to 

the emphasis of Vatican II which 

concluded that the churchôs priority was to 

help the poor, rather than to embellish its 

buildings. If this outcome might be 

understood as a no-brainer, it surely put a 

cap on commissioning art, though 

Gascoigne rightly enthuses over St 

Aidanôs, East Acton. Built in the 1960s, 

shortly preceding Frederick Gibberdôs 

Liverpool Metropolitan Cathedral, this 

parish church is a small echo of Coventry, 

with a splendid altar-piece by Graham Sutherland, good glass, Stations of the Cross 

by Arthur Fleishchmann and ceramics by Adam Kossowski who was then also 

working, albeit on a larger scale, at Aylesford Carmelite monastery in Kent.  

Countering the bookôs emphasis on contemporary art is an essay by Stephen Stavrou 

on the commissioning of icons for Anglican churches where they have, through a 

gradual ecumenical process, óalmost certainly become a permanent part of the 

repertoire of Anglican spiritualityô. They are, it seems, immensely popular with 

congregations, perhaps reflecting what Bayley describes as an óantiquarian strandô 

within the Anglican church. 

As well as publishing an informative quarterly journal, ACE runs a project, Ecclesiart, 

to list and map important modern and contemporary art in churches. This admirable 

initiative, complementary to the PMSAôs nation-wide National Recording Project, 

would dovetail neatly with many monumentally oriented tours; for details of artists, 

works and sites see www.acetrust.org/ecclesiart.  

 

 

         Margaret Garlake 

Photograph: Richard Davies 

http://www.acetrust.org/ecclesiart
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WALKING LONDONôS STATUES AND MONUMENTS 

Rupert Hill 

New Holland Publishers 

160pp; 40 illustrations; 14 maps. £12.99 

9781847735997 

A new book exploring the rich variety of sculpture in 

London is a welcome addition to New Hollandôs series of 

walking guides to the capital.  

Divided into 13 walks, each designed to take one or two 

hours to complete, the author gives full descriptions of the 

monuments along the route as well as offering some 

incisive comments of his own.  

In his review for the Victorian Web, PMSA member John Sankey notes that there 

have been more than thirty major new works in London in the last ten years and 

praises the bookôs ease of use and level of detail: óRupert Hillôs pocket guide to 

Londonôs statuary ticks all the right boxes. It is compact and eminently portable; it is 

printed on good quality paper; it is well-researched and comprehensive; and it 

includes works as recent as the 7/7 Memorial in Hyde Park by the architects Carmody 

Groarke and Philip Jacksonôs Queen Elizabeth the Queen Mother in Carlton Gardens, 

both unveiled in 2009ô. 

THE ALDEBURGH SCALLOP  

Maggi Hambling 

Full Circle Editions 

88pp, fully illustrated. Hardback: £20 

978-0-9562869-4-2 

The 2005 Marsh Award for Excellence in Public 

Sculpture was presented to Maggi Hambling, for the 

monument to Benjamin Britten known as the 

Aldeburgh Scallop. 

In a new book, the artist details the full story of the 

project from its original design to its controversial 

unveiling. Initial public response to the work was not 

wholly positive, but it has now become a familiar and 

highly popular feature on the East Anglian coastline.  

*  

ONE AND OTHER 

Antony Gormley 

Jonathan Cape Ltd 

700pp.   Hardback £35  

978-0224090780 

While perhaps not considered sculpture in the usual sense, Antony Gormleyôs fourth 

plinth installation óOne and Otherô was an enormous success with the general public. 

The artist has now produced a book about the project, including pictures of many of 

those taking part.  
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Meanwhile, Antony Gormley has returned to what he does best: situating life-size 

figures in the natural environment.  

A new work entitled óSix Timesô, commissioned by the National Galleries of 

Scotland, consists of six figures placed in a line from the grounds of the Scottish 

National Gallery of Modern Art in Edinburgh to the docks at Leith, following the 

course of the river Leith. 

The artist says: ñIt is wonderful to have the chance to make a work that connects so 

many different parts of this great city. When you see one you will, perhaps, remember 

another. The idea is to connect to time, weather and place and play a part in the 

making of a scene, a picture, a reality, incomplete without you: the observer.ò 

 

 

Those wishing to become observers will find it useful to obtain maps and directions 

from the National Galleries of Scotland or from their website. 
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One of the nationôs most famous monuments has 

been found to be less than it might have been. 

An auction of the model for Nelsonôs Column has 

shown that it was originally intended to be 30ft 

taller, but was reduced in size by Government 

cutbacks. 

Architect William Railton was selected to design 

the monument, which was to be paid for by public 

subscription, but funds fell short of requirements 

until the Office of Works and Buildings donated 

£12,000 to rescue the project; it insisted, however, 

that the height of the column should be scaled 

back to 170ft to limit the overall cost. 

The 4ft 6in model, carved in Bath stone, reveals a 

number of other differences in Railtonôs design, 

not least that the lions which surround it were also 

to be made of stone rather than bronze. 

The model has been on loan to the National 

Maritime Museum since 1958, but its current 

owner decided to sell it 

The auction was held at Bonhams. 

*  

A new sculpture has been unveiled to commemorate the man credited with founding 

the resort of Southsea. 

Thomas Ellis Owen, a 19c architect, engineer and developer, bought land in the area 

to create a healthy place for himself and his daughter to live; he subsequently 

designed many of the buildings there, including more than 150 residential houses. 

The sculpture, made by local sculptor John Thomson, was paid for by a Heritage 

Lottery Fund grant; it is situated on the south east corner of the University Library in 

Ravelin Park, Portsmouth. 

*  

A monument to a hero of the Titanic disaster is in danger of collapse after vandals 

removed stones from it. 

The Phillips Memorial Cloister, in Godalming, is 

thought to be the largest monument to a single 

victim of the tragedy; it commemorates Jack 

Phillips, Chief Telegraph Operator on the liner, 

who lost his life attempting to help others escape 

from the sinking ship. 

Three supporting stones and a number of cobbles 

were stolen on successive nights in November 

and December. Surrey Police are now carrying 

out additional patrols in the area to prevent 

further thefts. 
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Theft and vandalism are not the only dangers to public monuments; it seems that lack 

of communication can be just as harmful. 

A major sculpture in Westminster was apparently torn down 

during building work, despite protests from local businesses. 

The Jermyn Street bas-relief, which showed Charles II giving 

the deeds of the area to Henry Jermyn, the 1
st
 Earl of St. 

Albans, was dumped in a skip by builders carrying out 

alterations a decade ago. Conservationists are attempting to 

discover the history of the work and the truth about its 

destruction. 

St. Jamesôs Conservation Trust is campaigning for the bas-

relief to be replaced, but is having problems determining who 

is ultimately responsible for it. The building in question is 

owned by the Crown Estate, but neither they nor City Hall 

can provide any useful information. 

*  

In a further blow to the memory of Charles II, a statue portraying him as a Roman 

general on horseback has had to be removed from Parliament Square in Edinburgh for 

restoration. 

The monument is the oldest in the city and the 

UKôs oldest equestrian statue made of lead. 

Erected in 1685, the year of the Kingôs death, 

it is generally thought to be the work of 

Grinling Gibbons. The Dutch sculptor is best 

known for his intricate wood-carving, as seen 

in many churches of the period, including St. 

Paulôs Cathedral, but also worked in marble 

and bronze on a number of high-profile 

commissions. 

Restoration work has already been required on a number of occasions in the statueôs 

history, most recently in 1952, but it is once again in need of repair. The internal 

framework, which is made of oak, has deteriorated over the years, leading to cracks 

appearing in the surface of the statue; these cracks, in turn, have allowed water to seep 

through, further damaging the interior.  

An appeal for funds raised over £50,000, with the City of Edinburgh Council and 

Edinburgh World Heritage making significant donations, as part of their joint Twelve 

Monuments Restoration Project. Adam Wilkinson, the director of Edinburgh World 

Heritage said: "Statuary is one of the aspects of the World Heritage Site that is easily 

forgotten, yet which plays an important part in creating the drama of some of our 

public spaces.ò 

The monument was transported to the studios of Hall Conservation Ltd in Rochester 

for specialist conservation. It will be dismantled and reassembled on a new frame of 

stainless steel; the lead will also be cleaned and several missing parts replaced, using 

a similar statue at Windsor Castle as a model. 

The process is expected to take six months, with the statue returning to its plinth in 

the spring.  
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A monument to the 344 

men and boys who died in 

one of the country's worst 

mining accidents has been 

erected in Westhoughton, 

Bolton. 

An explosion tore through 

Hulton Colliery, known 

locally as the Pretoria Pit, 

in December 1910. 

The bronze sculpture, depicting a kneeling miner, is the work of Jane Robbins; it was 

unveiled by the Mayor to mark the centenary of the disaster. 

*  

A leading sculptor has loaned four of his works to the 

hospital which he claims saved his life. 

Michael Lyons, a former vice-president of the Royal 

Society of British Sculptors, loaned the works to York 

Hospital in December in recognition of their óskill and 

dedicationô in treating him. 

He stated that it was: ña heartfelt, if inadequate, expression 

of gratitude to the nursing staff at York, and especially the 

medical teaméwithout whose skill and dedication I doubt 

if I should have been here to celebrate Christmas.ò 

The exhibition, entitled Continuity, was opened by Peter 

Murray, the Executive Director of the Yorkshire Sculpture 

Park. 

*  

A 16ft metal dragon has been erected on a roundabout in Shrewsbury. 

The statue, the work of sculptor Tony Peacock, 

was commissioned by a local businessman. 

Although based on the design of a Welsh 

dragon, it has its left leg raised instead of the 

more traditional right. 

It was created by welding together plates of mild 

steel and took 750 hours to complete; it was then 

lacquered to create a shiny patina. 

*  

Also in Shrewsbury, the  Town Council has given its backing to a campaign to erect a 

statue to local hero Admiral John Benbow. 

Benbow, now perhaps best known from the name of the inn in Treasure Island, was 

born in Shrewsbury in 1653. He gained a reputation for hunting pirates and was 

subsequently promoted to Vice-Admiral in the Royal Navy. He died in 1702, battling 

the French, and was buried in Kingston, Jamaica. 

The campaign now needs to raise money to finance the project. 


